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abstract concept. On the other hand, while
postpositions “moxsus” and “aid” have content of
belonging, postposition “dair” is more likely to reflect
the content of the word "about." We have seen this in
the previous explanation. Therefore, it is usually not
possible to substitute postposition “dair” with others.
Result

As postpositions are quantitative and qualitatively
rich, they have the potential to be synonymous.

Synonyms of postpoitions are distinguished by
their productivity. Thus, the postpositions are divided
into different groups of meanings, each of which has
several postpositions. As postpoitions in the same
group serve to create the same tones, they alternate and
create a synonymic line. Obviously, the chances of
replacing each other in the same meaning group are not
the same. Here we are talking only about the more
productive.
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CTPYKTYPA U CTWINCTHYECKHUE OCOBEHHOCTH BOITPOCUTEJBbHBIX ITPEJIOKEHUMN
AHTJIMCKOI'O SI3bIKA

AHHOTAIUA

Ilonosa Hpuna Anamonvesna

JlaHHas cTaThs MOCBAIIECHA PACCMOTPEHHUIO CTPYKTYPHO-CTHIMCTHYECKUX 0COOEHHOCTEH BONPOCHUTEIBHBIX
NPEe/UIOKEHUH B aHTIIMHCKOM s3bIKe. Taroke B paboTe faeTcst HoApoOHBIH 0030p Pa3IMYHBIX THIIOB BOIPOCOB H
00001IeHHBIX 0a30BBIX CTHIIMCTUYECKIX OCOOEHHOCTEH BONIPOCHTENBHBIX IIPEUIOKEHHUI.

ABSTRACT

This article is devoted to the structural and stylistic features of interrogative sentences in English. The paper
also provides a detailed overview of various types of questions and generalized basic stylistic features of question

sentences.

KawoueBble cioBa: BOIIPOCHUTCIILHBIC

MIPeAIOKEHUS,

o0mmii, crenuadbHBIA, pa3JeUTENbHbIN,

aNbTEepPHATHBHBIN BOIPOCHI, KOCBEHHBIH BONIPOC, CTUIINCTHKA, (hopMma.
Key words: question sentences, General, special, dividing, alternative questions, indirect questions, style,

form.

Bo Bce BpemeHa TpeIOKEHHS] B aHTJIMHCKOM
SI3pIKE  BCErJa IPUBJICKAIM BHUMAHUE YYEHBIX-
JIMHTBUCTOB. OJTO CBSA3aHHO C TEM, 4YTO B HHX
coliepxKarcsi 0a30BBIC S3BIKOBEIC ACIEKTBI, KOTOPHIC
BaXHBI M  HEOOXOAMMBI JUIS  MEXKIMYHOCTHBIX
KOMMYHHKAIHH.

Henp3ss HEe OTMETHTH TO, 4YTO TPEAJIOKCHUS
JIENATCST Ha HECKOJBKO BHUIOB: NOBECTBOBATEIHHBIC,
o0y TUTEbHEIC, BOCKJIHIIATECIILHBIC u
BOIIPOCHTEIBHBIE, CJIeJIOBATEIBHO, CTOUT
OCTAaHOBUThCSI HA HUX Ooiyiee moapoOHo. s Havanma
HEOOXOJWMO CJHIeNIaTh aKIEHT Ha BOIPOCUTEIHLHBIC
MPEUIOKEHUS], KOTOPBIE 3alpallidBaloOT KaKy-In00
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I/IH(I)OpMaI_lI/I}O. Onu NoAPa3aACIIA0OTCA Ha YCThIPE TUIIA:

obmue, CIeLHAIbHEIE, aNbTePHATHBHbIC u
paszaenuTenbHble. PaccMOTpuM  Kaxaplif M3 HHX
HOAPOOHO.

1. O6mmii Bompoc - 3TO BONPOC, KaK MPaBUIIO,
TPEOYIOLIHA KPATKOTO OTBETA OO0 «Iay, THOO0 «HET.
Hampumep, do you like play the piano? - Yes, | do. (Tsr
JFOOWIIG UrpaTh Ha mHaHuHO? — Jla, Mmo0Iio.) uin are
you a pupil? - No, | am not. (Ter yuennk? — Her.)
OOmen3BecTHEIM ~ (DakTOM ~ ABISETCS TO, YTO B
MIPEIUIOKEHHST aHTJIMHCKOTO SI3BIKA HMEIOT OCOOBIT
nopsaok cioB. K mpumepy, od1iue BOIpockl CTPOSITCS
MO ONpE/EIEHHOMY IOpPS/IKY CJIOB - MEPBOE MECTO
3aHMMACT BCIIOMOTaTEIbHBIN/MOIATBHBIN TJ1arof, a 3a
HUM CJIElyeT CYIIECTBUTEIbHOE W Jajiee IJIaroll.
Hanpuwmep, is she cooking a cake? (Ona roroBur

Topt?) B wacTtHOCTH, ecnm ke ckasyemoe Oyzaer
BBIPa)KEHO B HACTOSIIIIEM WJIM NIPOLIE/IIEM BPEMEHH, TO
BCIIOMOTATebHBI Timaron to do  HeoOXomumMo
UCIIONIb30BaTh B HY>KHOH (pOpMe, a OCHOBHOMW IJIaroj
6e3 wactuupl t0. B To ke BpeMs B OTpHIATENLHOMN
(opMe HyKHO HCIIOIB30BaTh YacTUIy NOt, KoTopas
JOJDKHA CTOSITh ITOCJIE CyIIecTBUTENbHOTO. K mpumepy,
don’t we know to speak Russian? (Heyemu BBl He
TOBOPHUTE MO-PYCCKU?)

2. CpoeuMajbHBIii BONPOC — BTO BOTPOC,
KOTOpBIH HaumHaercs ¢ OykBocoderanmit WH, xak
MIPaBWJIO, OH TOKa3bIBaeT TOYHYIO HH(QOPMAIHMIO O
KakoM-mnbo  coObitun.  CToMT  0OpaTuThes K
n3obpaxeHHol Hike Tabiuue (mao.l1), B KOTOPOit
MOKa3aHbl 0a3uMCHBIE BONPOCHUTENBHBIE CIIOBA, C
KOTOPBIX HAUYMHAIOTCS CIICIHATbHBIE BOIIPOCHI:

Ta6muma 1.
WH H

Where?-I'ne? How often?-Kak yacto?

What?-Yro? How long?-Kak monro?
When?-Korna? How many?-Ckoibko? (MCU¥CIL.)

Who?-Krto? How much?-Ckoibeko? (HercumcL.)
Why?-TTouemy?

Which?-Kotopsrii?

OnmHMM CIIOBOM, MOPSJOK CIIOB B CHEHHAIBHOM
BOIIPOCE TOT K€, YTO U, B 00IIEM, HO, HA TIEPBOM MeCTe
Oyzmer CTOsTH BONpOCHTENBHOE cioBO. Hampumep,
when is your birthday? (Korma y Tebst neHb
poxnaenus?) CTOUT OTMETHTh TaKXke TO, YTO
CIelManbHbIe BOIPOCH! TPeOYIOT MOJHOTO OTBETA, T.K.
3ampanmBaT TouHyo nHdopmarmio. K nmpumepy, why
are you sleeping?- | am very tired. (ITouemy TBI
criuib? - 5 oueHs ycTain.)

3. AJbTepHATHBHBII BONPOC WIH BONPOC C
«XBOCTHKOM» - BOIIPOC, MO3BOJISIONIMH CHENaTh
BbIOOp. OH COCTOMT M3 JBYX OOIIMX BOIPOCOB,
KOTOpBIE COEIMHEHBI COI030M «Of». Hanpumep, do you
speak Russian or English? Kak mpaBuio, oTBeT Ha
TaKOW BOIPOC BKIIOYAET B cedst MO0 MEepBYIO, MO0
TOJIBKO BTOPYIO YacTh aJbTEPHATUBHOI'O BOIIPOCA, T.C.
do you like skate or ski?-l like ski. (Ter mroGuis
KaTaTbCA Ha JIbDKAX MM KOHbKax? - 5 mo0umro KaTaTeCst
Ha KOHbKaxX.)

VTEepIHTEIRHAR

OTpHiare EHaT

4. Pa3neauTeNbHBIH BOMPOC - 3TO BOIPOC,
COCTOSIIMKA M3 JIBYX YacTeil: NOBECTBOBATEIbHOU M
BOIIPOCHUTENFHOW.  BTOopas  Brimowaer B cebs
IO IIeIKAIICE ¥ BCIIOMOTaTeIbHBIMN raror, T.¢. they live
in Samara , aren’t they? (Ouu xxuByT B Camape, He Tak
m?). PasnmenutensHBIE  BONpPOC, Kak MPaBHIIO,
UCTIONB3YETCSl TOTJA, Korja CcoOeceaHHK XOueT
MOJYYUTh TOJATBEPXKIEHUE, CKa3aHHOMY B TIEpBOM
yact. CrneoBaTeNbHO, OTBET JIOJDKEH ObITh KPATKUM
YTBEPIUTENBHBIM WM OTpHUIaTeabHbIM. K mpumepy,
they are a students, aren't they?-Yes, they are. (Ouu
CTyHeHTHI, He Tak Jm? - Jla.) Heobxomumo cremath
aKLIEHT Ha NPUBEJIEHHYIO HUXeE cxemy (cx.l). B neit
MMOKa3aHO TO, YTO €CIIM IepBas (IIOBECTBOBATEIHHAS)
4acTh  SABIACTCA  YTBEPAWTENBHOW, TO  BTOpas

(BompocuTenbHas) OyneT OTpUIaTeNbHOM U, HA000POT
[1,c.222].

> Y IESpIHTEIEHEIH
IMOBSCTEOEATEIEHA BONPOCHTSIEHAA °P
- OTEET
OTpHIATETEHAT YIEEepIHTEIRHAR OTpHIIaTe TEHEIHA
MOECCTEOBATE/IEHAA BONPOCHTEIIBHAA E— OTEET
Cxema 1.

Heo0XxoauMo BBIAETHTH OTHEIBHO BONPOC K  BOMPOCHTEIBHOIO NPEI0KEHHS NPSIMOIA:
no/UIeKaleMy, T.K. OH HaYyMHAeTCs C MECTOMMeHHMH  momiexkamee  (Subject) +  ckasyemoe  (verb)
who wu what. Mx cymHocts 3akimovaeTcs B +pomonHenue  (addition)  +  oOcrosTenbcTBO
BBITIOJTHEHUU byHKIMN noaiexaiero,  (circumstance). K npumepy, who knows English well?
ClleOBaTeNIbHO, TOpsAOK cioB B 3toM Buae  (KTo 3Haer xopoino aHriuiickuii?) A oTBeT Ha BOIPOC
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K TOAJeXalleMy COCTOMT M3 IOJUISKAIero |
BCIIOMOTaTEIbHOTO (MOaNsHOr0) riaroia. Harpumep,
who can swim?-Anna can (Kro ymeer miaBaTh? -
AHHa.)

Bcem oOmiensBecTHO TO, YTO B aHIVIMICKOM
S3BIKE, TIOMHMO BBIIIETIEPEUUCIICHHBIX BOIIPOCOB,
CYIIECTBYIOT M KOCBeHHble. OHH HCIIONB3YIOTCA, B
OCHOBHOM, TIpH (opMasisHOM oOmmeHnn. Kak npasuio,
OHM HAYMHAIOTCSA C TakuxX 0a30BBIX (ppa3, Kak [2, c.
148]:

1) Can | ask you? - Mory s Bac cripocuths?

2) | wonder? - Mue uHTepecHO.

3) Would you mind telling me? - Bor He Mortu Obr
MOZICKa3aTh MHE?

4) Do you know? - BsI 3Haete?

Ctour OTMETUTH TO, 4YTO 1O  CBOEMY
rpaMMaTHYeCKOMY COAEPIKaHUIO OHU COOTBETCTBYIOT
HOpMaM IPSIMOH PEYH M UCTIONB3YIOT MPSIMOM IOPSIIOK
cinoB. [l mosicHEeHWS HEOOXOOMMO pPacCMOTPETh
HEKOTOpHhIE UX ocobeHHoctH [3]:

oKOCBCHHBIE ~ BONPOCHI ~ HE  HCHOJIB3YIOT
BCIIOMOTATEIbHBIX TJ1arojos, T..: Where do you study?
- cnenuanbHbIA Bompoc; could you tell me where you
study?- KoCBEHHBIIT BOIIPOC

oB aHHBIX BONPOCAX BCIIOMOTATENILHBIE TI1aroJibl
CTOAT MOCIIE Mojjexamero, T.e.: -what time is it? -
crienuanbHbIi Bompoc -can you tell me what time it is?
- KOCBEHHBI BOIIPOC

eUactuna if, B ocHOBHOM, oOs3aTeibHA MpH
ucrons3oBanuy, T.€.: -do he read this book?-o6mui
Bompoc -do you know if he reads this book?-kxocBennsrii
BOIIPOC.

Tenmeps CTOMT TeEpeHTH HEMOCPEICTBCHHO K
CTHITUCTUYECKHM OCOOCHHOCTSIM aHTIIMHCKOTO SI3BIKA.
Jnst Hauana pa30bepeMcsi ¢ HOHITHEM «CTHIMCTHKA) -
3TO OOIIHUE S3BIKOBBIE CPENICTBA, KOTOPBIE MPUCYIIN K
ompeneneHHoi cdepe obmenus|1, c. 22]. Ona umeer
JIBa BHJA: JIMHIBOCTWJINCTUKA (M3Y4YEHHE SIIEMEHTOB
A3bIKa C T.3. MX CIIOCOOHOCTEH BBIpakaTh, a TaKXe
BEI3BIBATh OMOIIMH, KaK IIOJIOKUTEIbHBIE, TaK W
OTpHIATENIFHBIC) U JINTepaTypOBeaUeCKas (M3y4eHUE
COBOKYITHOCTH PA3IMYHBIX CPEICTB XYA0KECTBECHHOM
BBIPA3UTEIBHOCTH,  KOTOPBIE  XapaKTepHBI I
JUTEPaTypPHOTO TIPOU3BEICHU), mpH  3TOM,
HEOOXOIUMO OTMETHTh TO, YTO €CTh pa3JIMYHBIC
BapUaHThl UX 00BEINHEHUS, T.€. OJJHA MOXKET SIBIISITHCS
OoCHOBOU st Apyroit [1, c. 22-23]. Kak npaBuiio, oHu
CTaHOBSITCS JABYMsI aclieKTaMu OOIIel mpoOIeMaTHKH,
U HYXHO yMEThb HE TOJIbKO HX pa3iiiyath, HO U
o0beauHATh  BoenuHO.  CleloBaTenbHO,  MOXKHO
MPOTUBOINOCTABUTh JIMHI'BUCTUYECKYIO CTHUIIMCTUKY U
JUTEPaTypOBETYCCKYIO, UYTO JaeT HaM OCHOBAHHS IS
MOZBEACHUS] HEOOJIBIIOTO yMO3aKJIIOUeHHUs - IS
MOJrOTOBKH OyIyIIUX IEJaroroB aHTJIHHCKOTO s3bIKa
HEeoOX0oanMBI 00€, HO C Y4ETOM OCHOBATENBHBIX 3a7a4
U IEJICH.

Kak mpaBuiio, BONPOCHUTENBHBIE MPEIIOKESHUS
HKCIPECCUBHOCTBI0 HE 00mamaior. OHM MOTYT OBITH
3aJaHbl JIMIIb C OPSAMBIM TMopsiakoM cioB. Crout
3aMETUTh TO, YTO BCE CTHIIMCTHYECKHE CPEACTBA OUYCHB
pa3HoOOpa3Hbl, HO B WX 0a3zuce JIGKUT BCE TOT Ke
JIMHTBUCTUYECKUI NPUHLMI, OJaroaaps KOTOPOMY U
MOCTPOEH BCSl MEXaHWM3allUs s3blKa: CpaBHEHUE U

COIMOCTABJICHHUE SIBJICHUM, ONpeIesieHue CXOACTB U
pas3iMyMii MEXIy HHMH, a TaKXe KOHTpPacT u
paBHO3HauHOCTH [l, c. 68]. Hampumep, Bo3bMEM
SKCIPECCUBHOCTH B BOMPOCUTEIBHBIX MPEITIOKEHHUIX.
OHa BO3HHMKAeT OJIMHAKOBO KaK Ha JIEKCUUECKOM, TaK U
Ha TPaMMAaTHYeCKOM YpOBHsAX. Ecim ke HpoHHUSI U
HEJOBOJIBCTBO  BBIP@XEHBI  MEPECHpPOCOM,  TO
BONIPOCUTENbHAS  (GopMa  TMpeIoKeHHus  OyaeT
COYETaThCs C OMpPEIENICHHON WHTOHAIMEN, & UIMEHHO:
You're not really suggesting that... are you? You're not
trying convince me that..? 3gecs Bo3MyILEHHE
BBIDOXKEHO YYBCTBOM HMUTAlMd HENOBEpUS U
ClyliaTteiab MPUTBOPSETCS, YTO HE MOXKET TMOBEPUTH
cBouMm yimam. M sxe Josie: Well, I'm doing it, aren't
1?7 / Percy: ...But what about me? I'm going to look a
proper bloody fool, aren't 1? 3neck MbI Buaum, 9TO
TPAHCIO3UIIUS MOXKET OBITh IBOMHOM, 3TO 03HAYALT TO,
YTO OHa KacaeTcs BPEeMEHH M (OpM UHUCIa, WIIH Ke
HAO00OPOT — JIMIIG JMIA WA TOIBKO BpeMeHH. B
MOCTICTHEM TIPEAJIOKCHAH MOXKHO 3aMETHTh, YTO
Ilepcu chHauanma Hapsigy C JHTEPaTypHOM HOPMOH
MIPUMEHSET OOBIKHOBEHHYIO (hopMy 1-TO nmmia exn.d., a
B JIPYTO¥ YacTH BOTpoca yxe GopMy MH.UUCIIa are.

Henb3s He ynoMsiHyTh TakKe M CTHJIMCTHUYECKUHN
3¢¢dexT, KOTOpPBHIH OCHOBaH Ha YCTAaHOBJICHHU
CHHOHUMHUHU PA3NUYHBIX THIIOB CHHTAKCHYECKUX
koHcTpykumii [1, c. 69]. K npumepy, sxcnpeccHBHO-
UPOHUYECKOE BBIpXKEHHE OTPULIAHUS, KOTOpOe
BO3MOKHO B YTBEPAHUTCIHFHBIX W BOIPOCHTEIBHBIX
Bompocax - «But why should two people stay together
and be unhappy?» the barmaid was saying. « Why?
When they can get a divorce and be happy?»

Takum 00pa3oM, Ha OCHOBE BBIIICHU3IIOKCHHOTO,
MOJKHO CJIEJIaTh BEIBOJ] O TOM, YTO BCE PACCMOTPEHHBIE
THUIIBI BOIIPOCOB MI0-CBOEMY Ba)KHBI M TOJIe3HBI. W Kak
Mbl BBISICHWIIH, CIOCOOOB Juii HX 00pa3oBaHUs
JIOCTaTOYHO MHOTO. B 3aBHCHMOCTH OT CHTyaluu
KaKhe-TO BOIPOCHI YIOTPEOJIAIOTCA 4Yalle JpyTHX,
HampuMep, JJis TOBCEJHEBHOW JKM3HM oOlme u
CHEIUAbHBIE BOIMPOCHI MOAXOAAT OOJbINE, OJHAKO
3HAaHUE BCEX BO3MOXKHBIX THUIIOB BOIIPOCOB HUKOTA HE
MMOMEIIaeT, YTO BO MHOTOM OOJErYUT MOHUMAaHHE
WHOCTPAaHHOTO s3bIKa. YTO KacaeTcs CTIITUCTHYCCKUX
COCTABIIIONINX BONPOCHUTEIBHBIX TPEIJIOKEHHUH, TO
OHU OUYCHb pa3HooOpa3HbI u M0-CBOEMY
MIPUBJIEKATEIHHBI, C TOMOIILI0 HUX MOXKHO BBIPA3UTh
BCE DMOIIUH, BBIPAKECHHUS U T.JA. MIPH MEKITMIYHOCTHOMN
KOMMYHHUKAITUH.

CrnMcok JuTepaTypsl:

1. Apnonsn W.B. Crunmctuka COBPEMEHHOTO
AHTJIMICKOTO sI3bIKa (CTHIIMCTHKA AeKoaupoBaHus). J1.,
Ipoceemenue, 1981 - 295 c.

2. I'yzea K.A., Tpomko T.I'. AHIIMHCKHUH S3BIK.
M.: «IIpocsemenuey, 1992. — 288 c.

3. depxaBuna B.A. Bce mpaBwia aHrnmmickoro

sI3pIKa C MIUTIOCTPUPOBAHHBIM cioBapéM. M.: «ACT»,
2018. - 287 c.

4. Hoy wnaTynt |nexnums| OCHOBHBIE THIIBI
BOIIPOCOB B COBPEMEHHOM aHTJIMICKOM  S3BIKE.
[DnmexTpoHHBIIH pecypcl]. Pexxum JlocTymna:

https://www.intuit.ru/studies/courses/3407/639/lecture
/21258



