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ABSTRACT

The article deals with problems related to the Mongolian contemporary literature, including drama or
playwriting. The authors tried to clarify how did the social transition, disorder, chaos, democratic revolution, and
free activities influence the art, specially the literature, and the critical thinking of the art of that time.

AHHOTAIIUA

B cratne paccMaTpuBaOTCA HpO6J’I€MLI, CBSI3aHHBIC C MOHTOJILCKOM COBpeMeHHOﬁ HHTepaTypOﬁ, B TOM 4YHUCJIC
,HpaMaTprHeﬁ. ABTOpBI TIOIIBITAJTUCH BBISICHUTB, KaK COI_[I/IaJ'ILHHﬁ nepexon, 6€CHOpH,Z[OK, Xa0cC, ACMOKpATHICCKas
peBoJOLIUA U CBO60,Z[HaH ACATCIBHOCTL MNOBJIMSIIM HA HCKYCCTBO, 0COOEHHO Ha JIATEPATypy, Ha KPUTHICCKOC

MBIIIIJICHUE UCKYCCTBA TOI'O BPpEMEHU.
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In 1990's, under the circumstances of the
perestroika, the revolution in Mongolian society and
thinking spheres, and the free activities there were
followed not only literary ethics and ideology, but
formed precondition of innovative methods and
concepts for theory and research studies of literature. It
was directly related, first, to the democratic revolution
that brought freedom of their point views and
expression of ideas (“Freedom of conviction, free
expression, speech, publishing, peaceful
demonstrations and meetings.") [The constitution of
Mongolia, 16 from the article 16™], as the concept of
open society, and the aspiration to move from a
centralized planned economy to a free market system;
second, because of the theoretical deadlock in socialist
realism, which was considered to be essential method
or direction of the modern Mongolian literature. "After
the 1990 democratic revolution, the ideas of socialist
realism disappeared, the works done less and the former
literary activities ceased."[Baigalsaikhan.S., UB
2010.p 136] There is widespread research in comparing
the literature of any nation, including oral fiction, and
in this sense the post-socialist countries of the twentieth
century have experienced yet or have been
experiencing a complex and peculiar history. In
general, post-socialist countries, and in particular
Mongolia, have been experiencing social and anti-
mentality, antagonism, and ideological changes in the

last two decades exclusively as socialist system,
democratic revolution, transition and wild capitalism at
the same time. With the changes of social thinking and
being, it is clear that to be evolved thinking of
individuals, their ideal, values and existing, further the
art and the literature as well. In other words, because of
an intellectual human also forms a society and lives in
it somehow, in sense that language is the same thing as
thinking, due to assumed that literature was formed as
language was appearing, language is a social
phenomenon, art and literature are, on the one hand,
personal and individual, but on the other, social. “We
do not realize in literature that there is a dependence on
it to reflect social thought, and the realization is too
one-sided, and like to talk about it that literature should
be a work of a purely individual nature and pure art
work rather than time period, but in essence it is not yet.
Although art and literature may not necessarily be a
form of social consciousness, it seems to be of a time
and a social nature, and it seems natural that either a
particular creative work or author belongs in any way
to that time." [Batbaatar. J. UB., 1997. p. 16]

Thirty years have already passed since the 1990s
perestroika, democratic revolution and reform occurred
in Mongolia. This thirty years is a short period in the
life of a particular nation's art and literature, but in the
world who reaches the most rapid breakthrough in
human history, where there is an advent of electronic
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and social media covering the world, perhaps, there is
built a virtual society or a world, that is, a relatively
rapid world, or in a fast-paced world it is relatively
long. In this way, it is time we need to clarify how did
that social transition, disorder, chaos, democratic
revolution, and free action influence the art, specially
the literature titled as ¢ transition’, and the critical
thinking of the art of that time?, Whether there was any
of literature trends oriented to modernism in the history
of transition literature? If any, what can be its tradition?
Where does it come from originally?

Not only modern Mongolian literature but also
Mongolian contemporary literary tradition during the
social transition period have contributed two similar
trends which even seem as opposite. This was, firstly,
an extravagant attempt to validate Mongolian literature
of the early twentieth century and further, Mongolian
oral tradition of literature as Modernism and secondly,
a distorted view of the complete denial of Mongolian
literature of the twentieth century. These two concepts
or ideas can be described in case as they will be no
longer or were not oriented for theoretical and critical
thinking due to the chaos disorder of the social
transition changed in personal beliefs and values. It has
been a phenomenon or process at any time to reject the
old tradition or manifestation to force something into
something, and it is not secret that brings tiny gain or
temporary honor to anyone.

In the Mongolian contemporary literature of the
transition, drama was written relatively much less, and
even it realized and performed on stages most rarely
rather than before did (in the sense of real literature and
artistic works), due to its objectivity, such as social
status, economic occasion and potentialities. However,
on the other hand, the subjective aspect was that there
were very few ones who could be considered as well-
learned, highly skilled, talented, hard-working, and
who elaborated ideological substantive literary ethics
for writing plays, with the exception of the well known
writers including D. Urianhai ("Everyone-me", "Two
minus one equals zero or no seen in darkness”, "One
who looks out the window"), B.Lkhvasuren ( "Not
stamped State”, "Handfull of clotted blood") and
D.Batbayar ("Death-my Property). If good literature
was written in the 1990s Mongolian literature, if it was
to be revised in some way as reformed it was the result
of the development of previously traditions. On the
contrary, if at that time there were not published works
which adequate minimum qualifications for the essence
and literature ethics, it was directly related to the talent
or lack of education of writers and artists. True
development is a creative process towards an upward
that creates a new state of quality, not repeating the old
as biological law applies to the art and literature at the
same time.

To summarize generally, there are dominated
three main trends in the 1990s Mongolian drama
literature. There are: 1. realistic, including fiction of
historical theme 2. Modern trends 3. dominant public
or commercial prospects illustrating love romance and
unusual events, and more entertainment. The most
significant playwright representatives who were
oriented to the Modern of the transition period can be

considered D. Urianhai and D. Batbayar. Although,
especially in the society of transition, there was a new
community so-called itself as generation of 1990s, who
represented this time period and in some way brought
modernity into a kind of literary genre (like poetry, for
instance) that  proclaimed  modernism  and
postmodernism. Talking about the new generation and
what contributed to the modern-day drama, and perhaps
what 'legacy’ it has left, if it has been retained, how it is
so especial and innovative in the drama, there must be
represented the works by U.Shigurig "The winds blown
... slowing down" & "Leafy whirlwind" (“Unu ulgeh
salkhi ... ahuugaas sulrahui”, “Navchsan hui”) which
were an attempt made to discover the world through its
emblems and intuition and the play "In front of the
door" by R. Batregzedmaa, which can be related to the
direction of existence in modern philosophy. In other
words, the contemporary Mongolian literature for a
while, due to insufficient attention to the genre of
drama and the inability to write plays of acceptable
levels, can be considered that have created an entire
void in a certain literature generation. It can be argued
that the art, literary ethics, ideological changes, and
transitions occurred under the direct influence of the
democratic revolution of the 1990s are still taking
place. In other words, the radical reversal of the
methods of socialist realism and literature ethics that
have transcended and transformed them is not yet
available in the modern Mongolian drama genre.
"There are many writers who explain the reason for
their composing the average "gray™ or slack literature
was due to the ideological oppression of one party and
the restriction of socialist realism in the period of
socialism. But who is to blame for the fact that there
were not released any the best literary works as well as
still have been writing slack things which would be
rejected in contrast of works by the method of socialist
realism during the eight years that have passed since
1990, the years of democratic reform where the real
chance for the creative liberties has almost been come
true? There is still lack of works better than the
modernization of the 1960-1970s, which introduced a
lyrical and psychological approach to the internal
conflicts of character, changing the role of the character
to the positive or the opposite of the class, dramatically
changing from the social point of view, or changing the
existing prototype of the epic story that narrates the
events. Although changing the meaning of the theme,
they have been creating in the old fashioned way, and
the writers' thinking not only became too politicized,
but also hysterical, so did the political publications
tones dominate.” [Sampildendev.Kh. UB., 1999.p.31]
wrote Kh.Sampildendev in 1999. That conclusion,
probably is still remaining true nowadays and it's
regrettable. In any system, the interdependence and
connection of tradition and reform are inevitable and
tradition is the reform of yesterday and today's reform
changes into tomorrow's tradition, it is an usual law.
However in the Mongolian contemporary literature,
including the transitional literature, especially in the
genre of drama, it is rather obscure to answer the
question of whether this golden rule of interdependence
exists today.
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In general, despite the fact that all of them are
interrelated with traditions and reforms, in the process
of social transition, change and evolution, the mystique
of overemphasizing tradition is widespread, and
actually it also remains a waste of time in history.
However, this is all the history, present life and
existence of the last two decades for the Mongolian
contemporary literature.
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B cratpe paccMaTpuBarOTCA BOIIPOCHI TEXHOJIOTHH AUAJIOTOBOI'O O6y‘I€HI/Iﬂ, JAcTCs ONPCACICHUC YPOBHAM U
BUJAaM [Juajora, €ro XapakTepuCTHUKa; OTMEYACTCA, 4YTO MAUAJIOT KakK yHI/IKaJILHBIfI crroco0 A pa3sBUTUA
HMHTCJUICKTYAJIbHBIX 1 SOMOLIMOHAJIBHBIX CBOMCTB JIMYHOCTH OTJIMYACTCS CBOCH 3(1)(I)CKTI/IBHOCTI>IO JJI TIOBBILICHU A

Ka4yecTBa MPENOAaBaHUs PYCCKOT0 SI3bIKA B IIKOJIE
ANNOTATION

The article discusses the technology of dialogue learning, defines the levels and types of dialogue, its
characteristics; it is noted that dialogue as a unique way to develop the intellectual and emotional properties of a
person is distinguished by its effectiveness for improving the quality of teaching the Russian language in school
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B HacTodlIee BpPEMsS BCC Oouee AKTYyaJIbHbIM B

00pa3oBaTeIbHOM nporecce CTaHOBUTCS
UCIIONIb30BaHUE B OOYYEHMHM IPHEMOB U METOJIOB,
KOTOpble  (OPMHUPYIOT yYMEHHS  CaMOCTOSITEIbHO

JOOBIBaTh HOBBIE 3HAHHA, COOMPATH HEOOXOIUMYIO
uH(opManuio, BEIIBUraTh TUIIOTE3bI, JA€IaTh BBHIBOJBI
U yMO3aK/IIOUEHHUSL.

[Nenaroruyeckasi TEXHOJIOTHSI €CTh MPOJLyMaHHAs
BO BCEX JETAIAX MOJIENb COBMECTHOW Y4eOHOU u
MeJarorMieckKoi NeaTeIbHOCTH TI0 TIPOSKTHPOBAHMIO,
OpraHM3alii M NPOBEIEHUI0 y4eOHOro mporecca ¢
0e3ycioBHBIM oOOecnieyeHneM KOM(OPTHBIX YCIIOBHH
JuIst ydamuxcst ¥ yuurens. OfHUM U3 TaKUX YCJIOBHH
MOXeET BBICTYIIHTh TEXHOJIOTUS
muddepeHnrpoBanHoro ooydenus. Juddepennuarus
OCYIIECTBIIIETCS HE 3a C4YeT TOro, 4YTO0 OJHHM
yUeHHKaM JIal0T MEHbIIWH o00beM Marepuana, a
JpyruM OOJbIINIM, a 3a CYET TOro, 4To, MpeJyiaras
yyaluMcsi  OJMHAKOBBIM  €ro o0beM, Yy4HTellb
OpPHEHTHPYET UX Ha Pa3IM4YHbIe YPOBHH TPeOOBaHMIT K
€ro yCBOCHHUIO.

[pu muddepeHnmanum ydamuxcs B
COOTBETCTBHM C TEM WM WHBIM YPOBHEM YUHTEIIO
HEOoOX0AMMO ONMPATHCS Ha CIIEAYIOIIEe:

— o0ummii ypoBeHb OOYYEHHOCTH, pa3BUTHUS
YUCHHKA, OTHENIbHBIE OCOOEHHOCTH IICHXHYECKOTO

paszButus  (TAMSTh,
JeSITeTbHOCTD);

— WHOUBHIyaJbHBIC OCOOCHHOCTH  yYCHHKA
(CKJIOHHOCTh K TyYMaHHUTapHBIM TpeaMETaM WU
TOYHBIM HayKaMm);

— HECTIOCOOHOCTh YUCHHKA YCBAUBATh IPEIMET IO
TEM WIA WHBIM TNPUYUHAM (KPOME YMCTBEHHOTO
pa3BUTHSA);

— MHTEpPEeC YICHUKA K TOMY WIIK HHOMY TIPEIMETY .

Jnsg  yuwmrens pguManor Ha YpoKe — 3TO
YHUKaJIbHBIN crocob COTIPUKOCHYTHCS c
Pa3MBIIUICHISIMA YYCHUKA. Kak OTMEYaeT
MM.BbaxTun «O6pazoBanue BHE auaora
MPEBPALLAETCS B UCKYCCTBEHHYI0, MEPTBYIO CUCTEMY.
JI1st pa3BUTHS TMYHOCTH yUYEHHUKA THAIOT — 3TO 0c0o0ast
cpema, B KOTOpOH ydwamuecs 4YyBCTBYIOT ceOs
packpenonieHo u KoM(OPTHO, B JPYy>KECTBEHHOM,
MpUHUMAOIIEH aTtMocdepe ydammecs o00OramaroT
JIpyT Jpyra HOBBIMH MBICISIMH, PAacKpbIBAIOT CBOM
TBOPUYECKUN TOTEHITUAI, IMYHOCTHO Pa3BUBAIOTCS; 3TO
KOMMYHUKATHBHass artMocdepa, KOTOpas IOMOraer
YYCHUKY pa3BUBaThH HWHTEIUICKTy aJIbHBIE u
SMOLMOHANEHBIE CBOMCTBAa JIMYHOCTH, YCBOCHHUE
HOBOr0 MarepHalia Mpu 3TOM MPOUCXOAMT, HE TOJIBKO
BCJIEICTBUE 3allOMUHAHUsI, HO U MOTOMY YTO B XOJ€
OOIIEHNs 3aTParuBalOTCsl JTHYHOCTHBIE CMBICIIBL, 3TO

MBIIJICHUE, II03HaBaTCJIbHAA



