44

Espasutickuti Coro3 Y4eHbix (ECY) #3 (60), 2019

TYCIHITiHIET1 XadbIKTap YIIiH OV  KYJIIBI3IAp
IIOFBIPEI KUeli cananansl. OJapAblH TYCIHITIHIE agaM
KaWThIC OOJIFAaH COH, OHBIH JKaHBI OChI TAJTAKTUKAIBIK
JKOJI apKBUIBI O TYHUETe aTTaHAAbl JeN MaibIMaaraH.
Connpikran Kyc sxonbiH onap Hca natizambapowviy
orconwl, buxew Mapusa owconvl, ¥t Ilemp convl,
Hepycanumee sncon, ¥nvr HAxoe sconvl, Kymaxka dncon
JIETeH yKcac artayigapMeH arainel. As, Kaka3
xanbpIKTapel  Kyc KONBIH JKaHyapiiap —oJeMiMeH
OaillaHbICTBIPBIN ataiiiel: Kepyen oiconvl, Tabuvin dicon.
Ilemennep oHbl «Aro orcon» Aen araca, TPy3UHIEP
«Kosvinap ememin xenipy JHereH atay TakkaH. AJ,
YHAUIEpAE Oy MIOKKYIIABI3 «KbliaH 03eHi, HCbllaH

Jrconbly  Jen  ataiFaH. MOHFON  XaJIKl  MYHBI
«ONBIPLILILIN  MYCKeH ACNAH  Kaloblebly — PETIHIE
TaHBIFaH. AN adpuka XameIKTapbl «Kyndwsizoap

meni3iny) KOpce, BEHIP, MOIAABaH XaJIbIKTapbl MYHBI
«Coiean oiconviy nen atarat [6].

CoHbIMEH KaTap, Ka3akK TYCIHITiHIeri Ypkep,
Hlonnan, Cymobine, Tapaswi, Ecexxvipean CbIHIbBI
KOCMOHUM arayiapbl KeHe IIymep, KbITall, YHII
*a30anapbiHia Ke3Jeceni. Jlerenmen, oy
KOCMOHUMJIEPTe KATBICTHI OiTiM KOPHI 9p XaJBIKTa op

Typsi  KepiHic  TamkaH.  MaceneH,  ciaBsH
xanelkTapbiHaa Ypxep — Ilnespa, Kemixapauwior —
Bompmass  MezaBeauna — aranraneiMeH,  Cymobine,
Tapasvi, Cynycapwi, bocaza, Temipxazvlk CHIHIbBI
LIIOKXKYJIABI3  aTayblHBIH Oajamanapbl KOK, TeK
FBUIBIMU aTaybl FaHa 0ap. CoraH Kapaii OThIpbIIL, Ka3ak
TaHBIMBIHAA  0ap  MIOKXKYIIBI3AAPABIH  CIAaBsSH
MOJICHHMETIHAEe OpHBI OenrineHOereHiH Oaiikayra
00JTabI.

Jlemex, acria JieHeNepiHiH aTayblHbIH Ke3-KeJIreH
XalblK TaHBIMBIHJA €pEKIIe OPBbIH alaThIHABIFBIH
aiiryra Oomazmpl. LIokxKynapI3 araysl op XaibIKTa ap
TypJi OOJIFaHBIMEH, Kel Ke3/ie OHBIH (YHKUUSICHIHA
KapamacTaH,  HOMHUHAIMs  Oepyle  YKCACTHIK,

OamamManblK OpBIH ANAaTHIHABIFBIH OaliKayFa OoJajpl.
JlerenMeH, op XaJbIK KOpIIaFaH OPTaHBI ©3iHiH
TAaHBIMIBIK CPEKINENIri TYPFICBIHAH TAHUTHIHIBIKTAH,
OFaH e3iHiH oiiJiay XKyleciHe ToH OeiiHe HeTi3iHae aTay
Oepetin Ooapl.

KopbiThinasl. KocMoHMM/IIK aTaynap MeH OFaH
TaFBUIFaH TYCIHIK XaJbIK TaHBIMBIHIA €XKENTi, KOHE
Joyipiep/e KaablnTackaH. AcnaH JIeHeIepi MEH amall
aTaynmapblH OULIPETiH ce3mep MEH ce3 TipkecTepi,
MaKaJ-MaTelJiep MEH TYPaKThI TipkecTep — Oeirini Oip
XaJbIK, YT, 3THOC, COLIMYMHBIH Fachipiap OOMbI
JKUHAKTaFaH eMip TOXipuOeci MCH JTyHHETaHBIMBIHBIH
HOTIDKECI, aclaH oJeMiHAeri HBICAHAAPIBIH KO3Falry
KYyHeciH TabuFaT 3aHIbUIBIKTAPhIMEH CabaKTacThIpa
Urepirn, acTPOHOMHSUIBIK OUTIM-OUTIKTIH O3BIK YJITICIH
KepceTKeH ara-0adamapbIMBI3BIH capanTayaapsl MCH
TYKBIPBIM/IaYJIapbIHAH MaHBI3/IbI KOTHUTHUBTIK
akmapaT OepeTiH KyHABI 1a KYHapibl JYHHENIep eKeHi
ce3ci3.
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B craTtee CAcJIaHa NOMbITKA pAaCCMOTPECTh UCIIOJIB30BAHUEC TPOIIOB B paMKax BOCHHOH TSPMHUHOJIOTUH. AKL[CHT

JCIacTCd Ha TOM, YTO SKCIIPECCUBHOCTL B BOCHHOM TEPMHUHOJIOTUN OIrpaHNYCHA COXpaHCHUEM HOMUHATUBHOCTH.
[IpuBoasTCS MPIMEPH! TEPMUHOJIOTMYESCKIX HANMEHOBAHHUH C FICTIONTF30BaHUEM MeTa(op M METOHIMHUIA, 9TO OKa-
3bIBACT BJIMAHUEC Ha CMBICJIOBOC COACPIKAHNEC HOMUHAIIUU.

ABSTRACT.

The authors of the article attempt to consider the use of tropes in military terminology. The emphasis is made
on the fact that expressiveness in military terminology is limited to the preservation of nominativeness. Examples
of terminological names are given using metaphors and metonymy, which affects the semantic content of the
nomination.

KaroueBbie cioBa: TEPMHUHOJIOTHA, TPOII, MeTa(bopa, MCTOHHUMHUA, @pweonornqecxaﬂ CAUHHUIIA.
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OO0parasch K M3y4eHHIO CEMaHTHIECKIX 0COOCH-
HOCTEH BOEHHOW TEPMUHOJIOTHH, HEOOXOJUMO OTMeE-
TUTh, YTO, KaK 00IIee MPaBUiI0, 0OPa3HOCTh HE CBOW-
CTBEHHA 3TOH TPyNIle HAMMEHOBAaHHUH, 94TO OOYyCIOB-
JICHO, pexe BCETO, CTHIIMCTHYECKOH
MIPUHA/UISKHOCTBIO MOCIIEAHEH: TEPMHUH J0JKEH OBbITh
OJ/IHO3HAYEH, Yy>KI SMOLMOHAIBHON OLIEHKE, B 1107100~
HOW (pyHKIIMM OOBIYHO BBICTYIIAIOT JIEKCEMBI M CIIOBO-
COYETAaHWS B TMPAMOM JACHOTATUBHOM 3HAYCHHH.
HmeHnHO mosTomy (hpa3eosoruyeckue eIMHUIBI, KITo-
YEeBbHIM KOMIIOHEHTOM CEMaHTHKH KOTOPBIX, IO MHE-
Huto 6onpmrnHcTBa Uccnenosarenei (FO. I1. Cononyo,
B. H. Temms, B. M. MokueHnko), sBusieTcs o0pa3HO-
skcnpeccuBHbIl. OqHako, o MHeHuto . C. I'ennep,
<<9KCHpeCCI/IBHOCTB HAYYHOI'0 CTHUJIA OTHOCHUTCA K
YHCITy CTHJICOOPa3YIOMINX TPU3HAKOB, 0a3UPYIOMIHXCS
Ha 3KCTPaIMHTBUCTHYECKUX (PaKTOpax, T. €. MHTE-
JEKTyallbHas JCSITCIBHOCTh OCYLIECTBISIETCS B
€JIMHCTBE C AMOLMOHaNbHONY [1: c. 20]. JaHHbIi uc-
CJIe/I0BaTeNb CIPABEAINBO MOJIATAeT, YTO COYETAHUE
JIOTHYECKUX PACCYXJACHUH C SMOLMOHAIBHOW ole-
HOYHOCTBIO MPUJAET 0COOYI0 YOeAUTENbHOCTh Hay4-
HOW cTaThe, nOKIamy, MoHorpaduu. CoBepmieHHO
OYEBHUHO, YTO B JJAHHOU cdepe ynoTpeOseHus s3bIKa
HayKH pOJb AKCIIPECCHBHOCTH BECbMa 3HAYMTENIBHA.
Hanpumep, cnoBocoueranus tuma revolution in mili-
tary affairs, military technological revolution u mp.
KpPaTKO M €MKO BBIPQ)XAIOT U0 TEXHHUYECKOTO MPO-
rpecca W KapJAWHAJIbHBIE H3MCHCHUS B O60pOHHI)IX
TEXHOJIOTHSIX.

[Tpu 3TOM TaKKe 04EBUIHO, YTO BOZHHKAIONIASL
00pa3HOCTh M BBIPA3UTENBHOCTH HE JIOJDKHA 3aTEM-
HSTh CEMAaHTUKy BHOBb BO3HMKIIMX HAaNMEHOBaHUH,
TO €CTh HE MPEeIsTCTBOBATh pealln3aliii Handoee cy-
IIECTBEHHOHN (DYHKIIMH JaHHON CTHIMCTUYECKOH pas-
HOBHMJIHOCTH si3bika — MH(opmaTuBHOH. Takum obpa-
30M, B BOCHHOW TEPMUHOJIOTHH, KaK U B JIFO00H Ipy-
rod oOmacTd Hay4yHOrO CTHJISL, COXPAHAIOTCS U
YIOTPeOSIOTCS UMb T€ HAUMCHOBAHMS Ha OCHOBE
TPOIOB, KOTOPBIE COXPAHSIOT, MpPEXJe BCEro, CBOM
HOMUHATHBHBINA XapakTep.

[TepBbIM U3 TaKKUX TPOTIOB, HA KOTOPOM XOTEJIOCH
Obl OCTaHOBWTHCS IOIPOOHEe, sBisieTcst MeTadopa.
Kax ormeuaer Ilomosa T.I'., MmeTadopa upe3BbI9aitHO
Ba)KHA, MMOCKOJIBKY OHa «SBJISIETCS] CPEJCTBOM I103HA-
HUSl JEUCTBUTEIBPHOCTH CPEACTBOM OpPraHHU3aLuN
OMbITa B3aMMOJEUCTBUS C BHEIIHUM MHpOM» [3, c.
160]. Meradopa mo3BOJIAET JOCTHYH OJTHOBPEMEHHO
JIBYX IIenel: oOpasHOCTH M KpaTKOCTH. B HacTos-
1iee BpeMst I0CTaTOYHO 0O0JIbIIIOE BHUMAHKE YACIIS-
eTCsl HMCIOJB30BaHUIO MeTadopel B mpodeccuo-
HaJBHBIX TEKCTaX, MOCKOJIbKY, 10 MHEHHIO HCCIIE-
moBaTeneii B JaHHOM o0JjacTH, OHA HOCHT
MPaKTHUYEKHU-TIPUKIIATHON XapakTep, NPUMEHSACH
npodeccuoHaIbHBIM COOOIECTBOM B KAYE€CTBE CBSI-
3YIOIIEro 3BeHa MEXAy HayJYHOH M HAaUBHOMW KapTH-
HaMmu Mupa [2].

IToHsITHE CMBICIOBOW €eMKOCTH MeTagophl
BKJIIOYaeT B ce0ss MOMEHTHI U CeMaHTHYECKUe, U
skcmpeccuBHble. 1lo (yHKIMOHAIBbHO-HOMHHATHB-
HOll xapakrepuctuke meradop B. H. Tenns tepmu-
HOJIOTHYEeCKHE (ppaseosornyeckue 000pOTHI, 00pa-

30BaHHbIE 110 MOAETH MeTa)OpBl, OTHOCATCS K HACH-
tudunupyromeil (WM WHINKATHBHOW Metadope).
3HaueHUe TaKOW SIUHUIIBI HA3bIBACTCS TUCKPETITHB-
HBIM (KOHKpETHBIM, HOpTperupyromuMm). Ee cremnm-
(uKa B cxoJICTBE ee 0003HAYaEMOT0 U TOro 00pasa, Ko-
TOPBIM CTAaHOBUTCS 3TUMOJIOTUYECKOW BHYTpEHHEH
(hopmoii meradopuueckoro 3Hadenus [4: c¢. 131]. Mo-
Iyc (DUKTHBHOCTH, JISKAIU B OCHOBE KaXK/I0W MeTa-
(dopsl (KOMILIEKC Kak eciu Ovl, CIYKAIIUA OCHOBOHU
JUIS COTIOCTABJICHHUS) B IaHHOM Cllydae peayLupyercs
JO CPaBHHUTEIBHOTO Mopayca (TO €cTh KOMIUIEKC CO
CPaBHHTENIFHBIM COIO30M Kak), BEAb MEPEHOC HamMe-
HOBAHUSI OCYIIECTBIISICTCSI HA OCHOBE PEATBHOTO CXOA-
cTBa. BoctpusiTiie HalleJIeHO HE TOJIBKO HA OTOXK/IECTB-
JICHWE M CHHTE3 OCHOBHOTO 00BbekTa MeTadopsl, HO U
Ha ero oOpa3HO acCOIMAaTHBHBIA KOMIUIEKC, a TaK K€
3aCTaBJsIeT NIPUHUMATh BO BHUMAaHUE YEPThI CXOJICTBA
o pyHKIMH, GOpPME U T. 1.

Crenyer Tak ke YIOMSHYTb, YTO BO3MOXHBI TEp-
MHHOJIOTHYECKAE HAWMCHOBAHUs HAa OCHOBE MeTa-
(opbl, KOTJ]a HOMHHAIMA NEepeoCMbICIeHa JHIIb Ya-
CcTHYHO. B 3TOM citydae Mbl uMeeM zeno ¢ ¢paseoiio-
THYECKUMH  COYECTAHWSAMH, KOTAa  OJWH U3
KOMITOHEHTOB YCTOMYHMBOTO 000OpOTa peaM3yeT CBOE
o0pa3Hoe 3HaYCHHE JIUIIb B COUYETAHUH C OOHOM (VI
peke HECKOJIBKHMMHM) JiekceMamu. Hampumep, “carpet
bomb” (6omGomeTanue 1m0 OnpeneaeHHON IIIOMA/IH,
T.H. «KOBPOBbIe O0MOapAnpoBKM», Carpet — aHri. Ko-
Bep). Eme onHa equnania ¢ mogoO0HOH ceMaHTHIEeCKOH
cTpykTypoit — “cluster bomb” (mapukosas Gomba, pu
B3pBIBE pacChIMaroiiascs Ha OoJjiee MeEJKHEe OOMOBI,
cluster — anri. cBs3ka, my4ok) [5: 46]. IIpoucxoxme-
HHE U 3HaYeHHE IOJ00HBIX EIMHHUI] JIETKO BBHIBOJMMO
U3 COCTaBJISIIOIINX MX KOMIIOHEHTOB, TaK KaK B HEKO-
TOPBIX CITy4dasX MUMEIOTCS MapaJuIeNi C POJHBIM SI3bI-
KOM.

Bo3moxHa KOHIIEHTpanus Gppa3eosoru3Ma Ha oc-
HOBe MeTadopbl, KOrJa 3Ha4eHHe, IPUCYLIee UANOME,
peanusyercs B CIIOBE, COAEPXKAIIEM TE K€ KOPHEBBIE
MopdeMsl, 4TO W McxoaHas ¢pasema. Meradopude-
CKHH XapakTep MEPEOCMBICICHUSI B 3TOM CIIydae CO-
xpansiercsi. B crenyromem npumMepe jiekcema o0pazo-
BaJIaCh Ha OCHOBE ()pa3eoJIOrMYECKOTO E€IUHCTBA, TO
€CTh €IMHHILIBI C LIEOCTHO-IIEPEOCMbICICHHBIM 3HaYe-
HHEM, CEMaHTHUKa KOTOPOIl BBIBOJMTCS M3 3HAYCHUS
CIIOB-KOMIIOHEHTOB. “‘Minuteman” — HauMmeHOBaHue
MEXKOHTUHEHTAJIBHON OaJNIMCTHUECKOH pakeThl, KO-
TOpast B JIIOOOW MOMEHT IOTOBa K 3aIyCKy, SIBIISIETCS
HOMHUHAaIMeH BTOPHYHO MeTadOprU3NpOBaHHOM. 3Hade-
HHE JJAHHOW HOMUHAILIMK SIBJISIETCS TPOU3BOAHBIM, OHO
BO3HHKIIO Kak meradopa oT (paseonoruzma “Minute
Man”, koTopblii 0003HaYay OIOJYECHIEB, WUIPaBIINX
Ooxpmryto pons B BoitHe 3a HesaBumcumocTs MexXIy
Bputanckoil uMmmnepuell U aMEpUKAHCKMMH KOJIOHH-
CTaMH, TaK KaKk OHH B JIF0OO MOMEHT MOTJIM TIPUHATH
Ha TIOMOIIb peryisipHoi apmun. Oba mepeocMbIcie-
HUSI, KaK TIEpBOHAYaIbHOE, TaK U BTOPUYHOE OCHOBAHBI
Ha OJTHOH | TOM e cxeMme, Korja 6a30i st MeThopu-
3alUH CITY)KHUT CKOPOCTh pearupoBaHusl.

3a9acTyl0 KOHIIEHTpALUs MPUBOJUT K 3HAUUTENb-
HOMY 3aTEMHEHHIO CEMAaHTHKH, IIPH 3TOM HOBOOOpa3o-
BaHHAas €IMHHUIA 00JIaaeT 3HAYUTENHHON CTENEHBIO
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UMOMAaTHYHOCTH, OCOOGHHO B TOM Ciydae, Korja ro-
BOPSLIMI WM CITYMIAIONIMNA UMEET JIeJI0 He ¢ POIHBIM
s3pikoM. Hampumep, “fatigues” wmu “fatigue uniform”,
noseBast (hopMa BOSHHOCHTY)XAIUX. M IHOMaTHYHOCTD
HOMHHALUK OOYCIOBJICHA MEPEOCMBICIICHUEM JIHIIIb
0JIHOTO KOMIIOHEHTa, OJIHAKO /I PacIiiu(ppPOBKH 3Ha-
YEHHs1 3TOr0 KOMIIOHEHTa HE JOCTATOYHO OOPATHTHCS
K HalllUM 3HaHUsIM O CTpaHe u3ydaeMoro sizbika. Heoo-
XOJIMMO MPOaHAIN3UPOBATE CTPYKTYPY 3HAYCHHS JICK-
cemsl “fatigue”, roe npsIMBIM MEPBHYHBIM B CTPYKTYpe
JaHHOW eIMHHMIBI SBISETCS 3HAYCHHE «YCTAJIOCTD,
YTOMIICHHE», @ OHUM W3 TPOM3BOHBIX, BTOPHYHBIX,
ABJIAETCA (PPa3eoJOTHUECKH CBS3aHHOE 3HAuYeHHE -
«HECTPOEBbIC 00A3aHHOCTH BOCHHOCIYXKAIIET 0.

HawuGomnee 3aTpyaHuTeNbHbI Ui qemupoBKU U
NOHUMaHU (PPa3eoIOrnIecKre CPACHUS X ¢IUHUIIBL,
00pazoBaHHbIE Ha UX OCHOBE, NOCKOJBKY B JIaHHOM
Clly4ae CIoCOOHOCTD CeMAaHTHYECKOH CTPYKTYPHI K BbI-
BOJIMMOCTH TIOJTHOCTBIO PENYLIHPYETCs, YCTyIasi CBOE
MECTO HANOMATHYHOCTH, IIPH STOM 3aTPYAHSIECTCS KOM-
MOHEHTHBI aHanu3 3HadeHus. Takoro poja HaUMEHO-
BaHMs BO3MOXKHO PaclEHUBATh JIMOO Kak JAHHOCTh B
SI3BIKOBOM KapTWHE MHpa, JTHO0 HEoOX0quMOo Tpuber-
HYTh K JTHUMOJIOTMYECKOMY aHaJIM3y Juisi pacumd-
poBku cemanTukd. Hanpumep: “doughboy” — conmar-
nexotuHer, BpemeH IlepBoii MupoBOi BOHHBI (OYKB.
«KJIEIIKA, TTOHYHMK»), COOTHOIIEHHE MPSIMOro U Iiepe-
HOCHOTO 3HAYCHUI HE MOXKET OBITh OOBSICHEHO C TOUYKU
3pEHHUs] COBPEMEHHOT'O COCTOSIHUS 53bIKa, IAaHHBIE 3Ha-
YEHHs B CTPYKTYPE MHOTO3HAYHOTO CJIOBA IIOCTEIIEHHO
yTPaunuBaIOT B3aHMMOOOYCIIOBIICHHOCTh, O0ecIeunBas
TEeM CaMbIM IIePeXOJ] SJIEMEHTOB IOJIMCEMHU B CaMo-
CTOSITENIbHBIC 3HAUCHUSI CIIOB-OMOHHUMOB.

MeToHUMHS — ellle OJWH BUJI TPOIIa, CITYKAIIHi
I01st 00pa3oBaHUs HAMMEHOBAHHMMN, PHHAICKALIAX K
BOoeHHOH cdepe. [IpoayKTHBHOCTH TAKOTO CII0CO0a HO-
MUHAIMY BeCbMa 3HAUYHMTENIbHA, TaK KaK METOHHMHMS
00azaeT BHICOKOH CIIOCOOHOCTHIO K MOJIETUPOBAHHUIO,
a TaKXKe K CO3JaHHI0O MHOTOCJIOBHBIX HEIKCIIPECCHB-
HBIX CJMHHI, CIYXAalluX Ui HOMHUHAMK TeX WIN
HHBIX OOBEKTHUBHBIX peanuil. Hampumep, «leather
necky» (Mopcko# mexoTuHew), «green beretsy (oiicka
CHELMATbHOTO Ha3HAYEHUsI) — 3TO COCTaBHbIE HauMe-
HOBaHMsI, OCHOBAaHHbIE HAa METOHMMHH. OOBsICHEHHE
STUMOJIOTHH MOJ0OHBIX HAMMEHOBAHUH HE MPEICTaB-
JSIeT 3aTPYIHEHHH, TaK KaKk METOHUMUYECKNEe HOMUHA-
LU CBSI3aHBI CO CMEKXHOCTBIO SBJICHUH (03HAYaEMOT0O

¥ O3HavaroIero). B tanHoOM ciry4ae nepeHoc Ipoucxo-
IIMT C DJIEMEHTa BOSHHON (OpMBI Ha TOIpa3ieneHus,
COJIZIAThI KOTOPBIX HOCST 3Ty (OpMY.

Jlpyrue BHIBI TPOIIOB OKa3bIBAIOT HE3HAUYUTEINb-
HOE BJIMSIHHE Ha MOIOJIHEHWE BOSHHOW Jekcuku. On-
HAKO MOKHO BBIJIENTUThH (hpazeosiornueckue oopazoBa-
HUSI Ha OCHOBE aHTaHoMas3uu, Harpumep, «Gl Joey —
HaMMEHOBaHME aMEPUKaHCKUX coiaaT. JJanHas HoMHu-
HaIWsl JIETKO paciiu(poBbIBACTCS, €CITN PACKPHITH 3HA-
uyenne abbpesuarypst Gl («general issue», 1.e. obuero
coxepkanusi). Kpome Toro, cioBa, IpHHAUISKALIHAE K
BOCHHOH JIEKCHKE MOT'YT YIIOTPEOJISAThCS B paMKax Co-
YeTaHUH, XapaKTepHBIX, CKopee, Ul MyOIUnucTuye-
CKOTO CTHJISI, HalpuMep, B COCTaBe OKCIOMOPOHA:
«gunboat diplomacy» — numiaomatus, OCHOBaHHasi Ha
JEMOHCTpAIMH CHJIbL, JaHHAs (paszeoornyecKas enu-
HHIIA OYEPKUBAET, YTO OCHOBHBIM «METOJIOM) B JIHa-
J0Te, KOTOPBIA MOXKHO OITUCATh C IIOMOLIBIO UINOMBI,
SIBIISIETCS] HE «IUINIOMAaTHYECKOE YOeKJCHUEY, a BOCH-
Hble KopalJii, TeM caMbIM CBOJUTCS Ha HET CaMO MOHS-
THE JUIUIOMATHH.

Kak BHHO M3 BBIICIPUBEICHHBIX IIPHMEPOB, HEe-
CMOTpS Ha HAJIMYHE NIEPEOCMBICIICHHS U YIIOTpeOIeHHEe
pa3sHoOOpa3HBIX TPOIIOB, HOMUHATHBHBIE €JMHUIIBI BO-
CHHON TEpMHUHOJIOTUHM HE MPUOOPETAIOT IKCIPECCHB-
HBIX CBOWCTB, YNOTPEOISSACH JHUIIb B (DYHKIIMN Ha3bI-
BaHUS TE€X WIN UHBIX 00BEKTOB BHESA3BIKOBOU JEHCTBH-
TeNnbHOCTH. PaccMoTpeHHe — TaHHOW — mpoOJIeMBbI
0COOEHHO 11e71eCO00Pa3HO MPHU IMOATOTOBKE CTYICHTOB,
00y4aroIuXCsl OTHOBPEMEHHO 10 TEXHHYECKOH U BO-
€HHOM CIIeUaIbHOCTH.
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ABSTRACT.

This article is about the methods of developing and teaching L1 learners’ speaking skills in English and

vocabulary as well as.
AHHOTALMS.
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Someone’s fluency or accuracy in speaking indi-
cates his or her competence in that language. A person
may write without proper knowledge of grammar and
sentence structure; he or she can read without proper
pronunciation, listen without proper listening skill;
whereas, speaking skill depends on the total knowledge
of a language (vocabulary, grammar, sentence struc-
ture, listening etc). When we take part in an interaction,
we not only speak but also listen. If we use wrong Eng-
lish, we fail to communicate properly and get an instant
feedback of this failure. It is an important part of eve-
ryday interaction. The first impression of a person’s
language skill depends on his/her ability to speak flu-
ently and comprehensively. All learners of English,
whatever their situation, come to the classroom with at
least one other language, their mother tongue (often
called their LI). We need to ask ourselves, therefore,
whether it is appropriate for them to use the LI in class
when their main object is, after all to learn an L2 (in our
case English). The first thing to remember is that, espe-
cially at beginner levels, students are going to translate
what is happening into their LI whether teachers want
them to or not. It is a natural process of learning a for-
eign language. On the other hand, an English-language
classroom should have English in it, and as far as pos-
sible, there should be an English environment in the
room, where English is heard and used as much of the
time as possible. For that reason, it is advisable for
teachers to use English as often as possible, and not to
spend a long time talking in the students’ LI.

If you have learned a language other than your
own, which of the four skills-listening, speaking, read-
ing, or writing-did you find to be the hardest? Many
people feel that speaking in a new language is harder
than reading, writing, or listening for two reasons. First,
unlike reading or writing, speaking happens in real
time: usually the person you are talking to is waiting for
you to speak right then. Second, when you speak, you
cannot edit and revise what you wish to say, as you can
if you are writing.

In language teaching, the four skills are described
in terms of their direction. Language generated by the

learner (in speech or writing) is referred to as produc-
tive. Language directed at the learner (in reading or lis-
tening) is called receptive. Another important idea is
the channel, which refers to the medium o f the mes-
sage (aural/oral or written). Thus, speaking is the pro-
ductive aural/oral skill. It consists of producing system-
atic verbal utterances to convey meaning.

Kathleen M. Bailey, Monterey Institute of Inter-
national Studies (USA) p.48

In countries where English is the second language,
students do not get that much opportunity to use their
English skills. And even if they get any chance to use,
they donot get proper feedback of whether they are us-
ing correct English or not. Institutions are the best
places to implement what they have learned and where
they can be assessed and corrected

Teaching speaking is sometimes considered a sim-
ple process. Commercial language schools around the
world hire people with no training to teach conversa-
tion. Although speaking is totally natural, speaking in a
language

other than our own is anything but simple. Spoken
language and written language differ in many signifi-
cant ways.

For many years people taught speaking by having
students repeat sentences and recite memorized text-
book dialogues. Audiolingual repetition drills were de-
signed to familiarize students with the sounds and
structural patterns o f the target language (the lan-
guage which learners are aiming to learn). People sup-
posedly learned to speak by practicing grammatical
structures and then later using them in conversation. So
an audiolingual speaking lesson might involve an inter-
action like Example 1. T stands for teacher and S repre-
sents a particular student. Ss stands for students. The
concept of habit formation, of behaviorism, is the the-
oretical basis of the audio-lingual method. Since learn-
ers needed to form good habits, lessons involved a great
deal o f repetition. Students were not supposed to form
bad habits, so teachers treated spoken errors quickly.
Teachers worried that if errors were left untreated, the
students might learn those erroneous forms. For many



